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“THE NATIVITY” BY GERARD DAVID 


HE first acquisition to come to the Museum’s collection of 

paintings, from the bequest of Leonard C. Hanna, Jr., is 
“The Nativity’ by the Flemish master, Gerard David, (act. bef. 
1484-1523). The panel picture of high quality is in a remark- 
ably good state of preservation; it largely retains the rich 
depth and varied colors of its original condition and possesses 
the fine composition and characteristics of Flemish painting 
of the fifteenth century. Early Flemish paintings are rare since 
they are largely in the public collections of Europe and America, 
and few opportunities occur to obtain them today. In the 
Dutch and Flemish schools, over a period of years, there have 
come to the Museum’s collections the grisai//e panel of “St. 
John the Baptist” by Dirk Bouts, the “Adoration of the Magi” 
by Geertgen tot Sint Jans, a small early ““Madonna and Child” 
by Hans Memling, a “Crucifixion” of the school of Roger van 
der Weyden, the “Annunciation” by Albrecht Bouts, and 
several later examples of the sixteenth century. This Nativity 
by David brings to the Cleveland collection its most important 
painting of this school. It has been much published,’ and came 
from a Russian collection in the nineteenth century, to the 
Kaufmann Collection in Berlin, and more recently has been 
in the von Pannwitz collection at Haartekamp near Haarlem, 


Holland. 


1 58.320. 3314 x 23% in. Ex. colls.: Russian private collection; von Kaufmann, Berlin (Ver- 
steigerung Berlin, 1917, no. 78), Dr. Walter von Pannwitz, Haartekamp. Exh.: Gerard 
David, Bruges Municipal Museum, June 18-Aug. 21, 1949, no. 16, pl. VIII. 


2Max J. Friedliinder, Die Kunstsammlung von Pannwitz, Vol. 1; Gemdide, (Munich, 1926), 
cat. no. 15, p. 3, repr. pl. IX; Max J. Friedlander, Die d/tniederlandische Malerei, Vol. V1 
(Berlin, 1928), no. 178, p. 147, repr. pl. LX XX; Max J. Friedlander, dusstellung von Kunst- 
werken-Berlin 1898 (1899), p. 14; Eberhard Freiherr von Bodenhausen. Gerard David und 
Seine Schule, (Munich, 1905), pp. 93-94, repr. no. 3, opp. p. 94; Sir Martin Conway, The 
Van Eycks and Their Followers, (New York, 1921) pp. 278-79; Ludwig me ght ‘Gerard 
David als Landschaftsmaler,” Jahrbuch der Kunsthistorichen, a in Wein, X (1936), 
p- 93; K. G. Boon, Gerard David, (Amsterdam, 19 _), p. 8, repr. p. 3 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade Park, 
University Center Station, Cleveland, Ohio. Subscription included in membership fee, otherwise 
$3.00 per year. Single copies, 35 cents, except May issue. Copyright, 1958, by The Cleveland Museum 
of Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, 
under the Act of August 24, 1912. 
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Gerard David, whose birth date is unknown, was of Dutch 
origin coming from Oudewater near Gouda, to Bruges, as 
nearly as can be determined, around 1483. The earliest mention 
of him is as an illuminator, though no manuscript can be 
ascribed to his hand with positive assurance. We know that he 
was admitted to the painter’s guild in Bruges in 1484, indicating 
that he was active in Holland prior to that date. He settled in 
Bruges where, except for a protracted visit of uncertain dura- 
tion to Antwerp in 1515, he remained until his death on August 
8623. 

The city David knew and worked in was not the Bruges of 
today, which in spite of its charm and fascination and the 
wealth of painting that remains there, shows few signs of 
its ancient splendor. According to Sir Martin Conway, “Its 
public buildings have been either battered or entirely removed. 
Of the palaces of its merchant princes, all have disappeared 
except two. In the fifteenth century buyers and sellers from 
every land resorted to Bruges for their trade. The merchant of 
Venice and the Jew of Lombard Street encountered one 
another on her quays and in her exchanges. Sailors and traders 
from all parts of the world made her streets lively with the 
varied colouring of their bright costumes. They came and went, 
and each left something behind him. The wealth of England 
met the wealth of the East in the market-halls of Bruges. The 
representatives of twenty foreign princes dwelt within the 
walls of this capital of the Dukes of Burgundy, at the cross- 
roads of the highways of the North. In those days, says J. A. 
Weale, ‘the squares’ of Bruges ‘were adorned with fountains; 
its bridges with statues in bronze; the public buildings and 
many of the private houses with statuary and carved work, 
the beauty of which was heightened and brought out by gilding 
and polychrome; the windows were rich with storied glass, and 
the walls of the interiors adorned with paintings in distemper 
or hung with gorgeous tapestry. If but little of this now remains, 
it must be borne in mind that, during the past three centuries, 
Bruges has seen its works of art exported by Spaniards, 
destroyed (when not sold) by Calvinist iconoclasts and French 
Revolutionists, and carried off by picture dealers of all na- 
tions.’ 


3 Conway, op. cit., pp. 85-86. 
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The position of Bruges, in the north, was, in David’s time, 
comparable to that of Venice in the south, and it is with these 
resplendent last days of Bruges that David’s painting is most 
closely associated. There is no record of his Dutch training, 
yet his early pictures reveal a knowledge of the painting of 
Geertgen, with details so close as to indicate a possible personal 
contact with him. Perhaps David and Geertgen were the 
fellow students of Aelbert van Ouwater in Haarlem. The Dutch 
characteristics of quietude, repose, and an objective observa- 
tion of minute detail, a marked feeling for perspective and 
spaciousness in the treatment of landscape point to this asso- 
ciation. ““What Bruges really gave” says Friedlander* “‘to this 
Dutchman was a taste for symmetry, a feeling for feminine 
grace, and for man’s dignity.” Certain it is that David attained 
an elegance in his borrowings from Roger van der Weyden; and 
that the inspiration of the glowing colors of Van Eyck and 
Memling are reflected in all his painting. The works of these 
masters he knew and studied. The most direct influence on his 
work was that of Memling who died in Bruges in 1494, ten 
years at least after David went there. From him David acquired 
intensity of expression, fuller realism in handling the human 
form, and more orderly arrangement of figures in composition. 
He must have looked long and carefully at the paintings of 
Hugo van der Goes whose color he borrowed and whose subtle- 
ties of atmospheric harmony he more and more closely approxi- 
mated in his later works. David borrowed, even copied, picto- 
rial ideas, details, even figures, from his distinguished prede- 
cessors; but he used them in his own way, with originality and 
objectivity. 

In Antwerp in 1515 David would have known the painter, 
Quentin Massys, whose influence led to greater dramatization 
of subject matter. But it is chiefly on his painting before 1515 
that David’s reputation will rest. Few of his pictures remain in 
Bruges today, the greater number being widely dispersed. This 
may account, in part, for the lack of knowledge of his work. 
It was rediscovered as late as the nineteenth century by J. A. 
Weale whose researches in the archives of Bruges brought to 
light the documentary facts of his life. His true position in the 
realm of Flemish painting was only fully established at the 
exhibition of 1902 in Bruges. 

4 Max J. Friedlander, Gerard David, (Brussels: Bruges Municipal Museum, 1949), p. 9- 
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That he came at the end of the great period of Flemish 
painting and was, generally speaking, a conservative follower 
of tradition and not an innovator, tended to obscure his true 
value in the final flowering of that tradition. In craftsmanship, 
in religious sincerity, in his flawless vision of serenity, he main- 
tained the high standards of his predecessors and by so doing, 
prolonged the vitality of traditional Flemish fifteenth-century 
style. 

The present Nativity is one of three early versions of the 
theme, painted by David in the first of the three periods of his 
style. They are placed by Friedlander® as work done between 
1484 and 1498. In the Cleveland version, the Virgin, her head 
surrounded by gold rays, kneels in the right foreground, 
dressed in a violet-blue garment over which is thrown a rich 
dark blue mantle. Before her in the middle foreground lies the 
naked doll-like Christ Child, upon a portion of her mantle, 
encircled by a mandorla of golden rays. To her immediate right, 
separated only in the background by a masonry pier, is the 
figure of the kneeling Joseph, in a bright red cloak of two 
shades, his large bald head encircled with a halo, his hands in 
an attitude of prayer. Kneeling in the left foreground on a 
tapestry verdure of grass and flowers are two small angels 
dressed in violet blue and in pink, also in an attitude of prayer, 
and facing the Christ Child. The path upon which Mary and 
Joseph kneel recedes toward the left, passing between Joseph 
and the figure of a kneeling shepherd with his hands also in an 
attitude of prayer. The central pier rising from an unfinished 
wall behind Joseph, supports wooden beams and a partially 
thatched roof forming the manger in which are a cow and an 
ass. In the middle distance, a meadow is seen through arches, 
and beyond are two shepherds with their flock observing the 
angel above in the sky at the top mid-center of the panel. The 
path leads to the left, behind the figure of joseph until it 
reaches the road, curving away into a bright landscape with a 
city of castles and towers on a hillside, and in the far distance 
a high rocky escarpment of mountain. 

Though similar in composition, the three variants of the 
theme are different in style, coloring, and detail. The earliest® 
® Friedlander, id, p. 16. 


6 See Harry B. Wehle and Margaretta Salinger, 4 Catalogue of Early Flemish, Dutch and 
German Paintings, (New York: The Metropolitan Museum of Art, 1947), pp. 89-90, repr. 
90. 


230 


| 

| 

° 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


THE NATIVITY 
Detail of landscape 
Gerard David, Flemish, c. 1450/60-1523 
The Cleveland Museum of Art, Purchased from the Leonard C. Hanna, Jr. Bequest 

now in the Friedsam Collection of the Metropolitan Museum of 
Art, New York, is of smaller dimensions with the same general 
distribution of the figures kneeling around the Child, in the 
center foreground. The winged angel is placed in the center 
between the Virgin and Joseph. They are assembled upon the 
ground, with a low wall across the immediate foreground, and 
with greenery at the left; while the arched wall extends behind 
the group across the full middle distance, through the central 
arches where two shepherds point at the scene. At the left 
there is a young boy with a staff who advances from around 
the corner. The hilly landscape is indicated through the arches 
in the distance. 

Friedlander, among others, considers the Metropolitan panel 
entirely Dutch in character; the kneeling Virgin and Christ 
Child typical of figures created by Geertgen. The peasant types 
have the same naive quality and similar facial characteristics. 
However, the figures are smaller and the bright delicate colors 
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used throughout the picture are wholly different in range from 
the Budapest and Cleveland versions. Friedlander considered 
this picture to have been painted in Holland, probably before 
David’s coming to Bruges. 

We know also that David was an illuminator and a member of 
the guild of illuminators. The Breviary of Isabella of Spain 
(add. MS. 18851), in the British Museum, which is considered 
by Winkler’ to be by the hand of David, contains a Nativity 
closely related to the Friedsam panel. Certainly the mode of 
handling and the details used are almost identical, although 
the actual arrangement of the composition is altered and 
reversed. 

The second example, in the Museum of Budapest’, nearly the 
same size in measurements as the Cleveland panel, is very close 
to the latter in composition. The principal differences are the 
lack of foreground masonry and verdure. The shepherd here is 
an integral part of the circle around the Christ Child, and there 
is the inclusion of the boy of the Friedsam composition, within 
the circle. In the Budapest version the arch behind the boy is 
a broken gothic arch, the wall solid across the middle distance 
to the right with the beams and roof over the manger, and the 
head of a shepherd peering through the opening to the right. 
The landscape is similar to that in the Cleveland picture in 
detail, but with a lower horizon level. More hills are indicated 
in the far distance, and in place of the thatched roof to the 
right is a high hill where the shepherds and their flocks attend 
the angels in the sky. 

Even more than in the details of arrangement, differences 
exist between the Budapest and Cleveland panels—dissimilarity 
in the handling of the faces, and in the figures represented. 
Comparison of the two figures of the Virgin shows, in the 
Budapest version, a figure more in the style of Geertgen, more 
Dutch; and a treatment in the painting of the folds and drapery, 
more in the manner of Dirk Bouts. In the Cleveland version 
the Virgin is already Flemish, modeled in the style of Roger 
van der Weyden, and the folds of the drapery fall in a more 
formal arrangement—straighter with a more sculptural render- 
ing. The Christ Child in the Cleveland Panel, though basically 


7 See Friedrich Winkler, “Gerard David und die Briigger Miniaturmalerei Seiner Zeit,” Monat- 
shefte fiir Kunstwissenschaft, Vol. 6 (1913) p. 276, repr. pl. 68, fig. 20. 

8 Max J. Friedlinder, Die Altniederlandische Malerei, Vol. V1, (Berlin 1928), no. 177, p. 147; 
pl. LXXIX. 
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THE PORTINARI ALTAR (detail) THE ADORATION OF THE SHEPHERDS 


Hugo van der Goes, Flemish, c. 1440-1482 The Breviary of Isabella of Spain 
Florence, Uffizi British Museum (add. Ms. no. 18851) 


the same doll-like model, appears more like his counterpart in 
Bruges; the angels are given a greater importance in the compo- 
sition and though here as in the Budapest version they are 
wingless angels, yet they are now distinctly reminiscent of 
those much larger and more famous ones in the Portinari 
altarpiece of Huge van der Goes. Here is an instance of David’s 
“borrowing.” 

The omission of the peasant boy from the Cleveland picture, 
and the relegating of the shepherd to a removed position and 
role outside the theme of the picture, reflects the Flemish 
change. The change is also reflected in the atmospheric clarity 
of the whole landscape background, with its more monumental 
appearance and importance of detail. The influence of both 
Roger van der Weyden and Memling can be seen throughout 
the Museum panel. 

The most noticeable difference in the development of the 
Cleveland picture is shown by an X ray which reveals that the 
figure of Joseph was changed by David from a relatively two- 
dimensional concept into a more fully realized figure, set in the 
composition with the growing understanding of the technical 
means of representing three-dimensional form. The X ray 
shows the change in the handling of the drapery at the 
left side and lower portion of the cloak. And in the X ray 
an extra hand, above and to the left of Joseph’s hands, 
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appears in the same position as that in the Budapest version. 
The large scale of Joseph in the Cleveland panel led Boden- 
hauseno in his monograph to consider the figure of Joseph to be 
by another hand, and later in time. X rays and full cleaning 
recently confirm other opinions, including that of Friedlander, 
namely, that the painting of this figure is an integral part of 
David’s conception. But they reveal an alternation of his first 
composition. The plausible suggestion is that since this Joseph 
has the aspect of an individual likeness, it may well be a votive 
portrait of a prospective donor; whereas the Joseph in the 
Budapest picture is a more imaginary figure, a more typical 
Joseph. It has also been suggested'® that the head of the 
shepherd in the Cleveland panel is a self-portrait of the artist, 
which if true, adds an even more personal note of interest to 
the picture. Also revealed by the X ray is another head, along- 
side that of the shepherd, presumably of a second kneeling 


X-RAY DETAIL OF THE NATIVITY 
Gerard David, Flemish, c. 1450/60-1523 
The Cleveland Museum of Art 


9 Bodenhausen, /oc. cit. 
10 Conway, op. cit. p. 279. 
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figure perhaps abandoned in the course of paintingas crowding the 
composition unduly. Changes in the masonry in the foreground, 
and a heightening and elaboration in the finished picture of the 
city skyline, are likewise all attributable to David himself. 

Whatever the reason for these changes, they constitute, in 
details of style, an example of David’s assimilation of Flemish 
characteristics. The rich warm coloring in the Cleveland version 
demonstrates his achievement as a painter in the finest tradition 
of the Flemish painting. The combination of cool detachment 
and deep sincerity which one finds in the best of Flemish 
paintings, is present in this Nativity. The story told in the 
simplest terms, is laid in an idyllic fairy-tale landscape. 

It is a moment of privilege that one shares with the two 
angels, with the silent animals, with the donor and the painter. 
Everything contributes to its serenity, its sincerity, and its 
dignity. HENRY S. FRANCIS 

ACTIVITIES FOR YOUNG PEOPLE 
The second semester of Classes for Members’ Children starts 
February 7. Children who have been attending the fall session 
will have the opportunity to re-register and pay the $2.00 studio 
fee for the second term between January Ig and 31. New 
registrations to fill any openings in the classes will be taken 
from February 2 on. 

There will be a puppet class for Members’ Children, eight 
through eleven years, running for twelve weeks, starting 
February 7. Children in the fall classes may re-register and pay 
the $2.00 studio fee between January 19 and 31. New registra- 
tions to fill any openings start February 2. 

The second semester registration for Free Gallery Classes will 
be held January 31 at 9.00 a.m. 


CHRISTMAS SUGGESTIONS 
From the Sales Desk at the North Entrance 

The Museum has available an excellent selection of unusual 
Christmas cards. Attractive Christmas gifts such as the 
Handbook with over nine hundred black and white illustrations 
of objects in the Museum’s collections; the Cleveland Museum’s 
book with many illustrations in color, text by William M. 
Milliken, and autographed by him, one of a series published on 
the Great Museums of the world; reproductions in jewelry of 
Pre-Columbian gold in the Museum’s collection; framed repro- 
ductions; and many other items are available. 


236 


: 

On 


\ 
NN 
( 
| 
GELMERODA 


Woodcut, Lyonel Feininger, American, 1871-1956 
Gift of The Print Club of Cleveland, 1958 
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“GELMERODA,” A WOODCUT BY 
LYONEL FEININGER 


Seven years have elapsed since Lyonel Feininger made his 
sensitive lithograph, “Off the Coast,” for The Print Club of 
Cleveland. Now in 1958 The Print Club is proud to offer to its 
members another print by this distinguished American artist 
who was one of the leading figures in the celebrated Bauhaus 
group in Germany. 

The 36th presentation print of the Club, the beautiful large 
“Gelmeroda”’ woodcut of 1920, was posthumously printed on 
Sekishu Natural Japanese handmade paper by the Spiral Press 
of New York City, in a special edition exclusively for Print Club 
members. Impressions of this edition bear not only the custom- 
ary seal’ of The Print Club of Cleveland, but also a stamp 
adapted from a woodcut of the combined emblems of Mr. and 
Mrs. Lyonel Feininger, in lieu of the artist’s signature. The 
woodblock of ““Gelmeroda”’ was the generous gift of Mrs. Lyonel 
Feininger to the Museum. 

Feininger has made the small village of Gelmeroda, near 
Weimar, known all over the world through his many renderings 
in oil, water color, drawings, and prints of its fourteenth-century 
church. The slender spire of this little Gothic church dominates 
the Thuringian countryside for miles around. There are several 
versions of his beloved theme in the woodcut medium alone—at 
least two cut earlier. None is more nobly treated than the 
present woodcut. Here the graceful tower soars freely in the 
well organized space which Feininger has created for it. The 
small upright figures in their long stately robes, across the bot- 
tom of the print, emphasize the monumentality and grandeur of 
the composition and are symbolic of spiritual striving. Unity of 
design is achieved through the disciplined cutting, the sure 
placing of the relatively few black masses against the delicate 
system of fine lines. 

It is interesting to note that this woodblock preceded by a 
year the well-known painting, ““Gelmeroda VIII,’ of 1921, 
which it closely resembles in organization. LEONA E. PRASSE 


1H: 332 mm., w: 245 mm. Gift of The Print Club of Cleveland. 
2 Frits Lugt, Les Marques de Collections de Dessins & d’ Estampes, (The Hague, 1956). No. 2049b. 
3 The Whitney Museum of American Art, New York City. 
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CALENDAR FOR DECEMBER, 1958 


Wednesday 
Friday 
Saturday 


Sunday 


Friday 


Saturday 


Sunday 


Wednesday 
Friday 


Saturday 


Sunday 


Sunday 


Gallery 27. 


Gallery 28 . 


North Education Corridor 


6. 


28. 


8.15 p.m. 


8.15 p.m. 
1.30 p.m. 


3.00 p.m. 


5.15 p.m 
-15 p.m. 


1.30 p.m. 


3.00 p.m. 
5.15 p.m. 
8.15 p.m. 


8.15 p.m. 


1.30 p.m. 


5.00 p.m. 


Lecture: Significance and Sensation. James Johnson 
Sweeney, Solomon R. Guggenheim Museum, New York. 


Lecture: A New Acquisition, an Early Flemish Painting. 
Wolfgang Stechow, Oberlin. 


Young People: Sadko, a prize winning Russian film about 
a legendary hero. In color. 90 minutes. 

Gallery Talk: The Christmas Theme in Early Paintings. 
Dorothy VanLoozen. 


. Demonstration: “Christmas Trees around the World.” 


Cleveland Flower Arrangers, Zelda Wyatt Schulke, Presi- 
dent. Sponsored by the Garden Center of Greater Cleve- 
land. (Holden Lecture on Outdoor Art.) 


. McMyler Organ Recital. Walter Blodgett. 


Lecture Demonstration: The Development of an Abstrac- 
tion. Leroy Flint, Akron Institute of Art. 


Young People: The Flame and the Arrow, an adventure 
story set in medieval Italy, with Burt Lancaster. In color. 
90 minutes. 


Gallery Talk: Italian Paintings of the Renaissance. 
Marguerite Munger. 


McMyler Organ Recital. Walter Blodgett. 
Curator’s Organ Recital. Walter Blodgett. 


Program of Chamber Music. The Cleveland Symphony 
Woodwind Quintette. 


Young People: Sergeant York, based on a true story of 
World War I, with Gary Cooper. 135 minutes. 


Community Christmas Carols. The Epworth Euclid 
Church Choir, Elwin Haskin, Director; and Wa-Li-Ro 
Choristers, Paul Allen Beymer and Warren C. Miller, 
Directors. Sponsored by the Junior Council of the Museum 
and The Cleveland News. 


. McMyler Organ Recital. Walter Klauss, Cleveland. 


EXHIBITIONS 


. The Recent Work of Peter Takal (through December). 


Some Contemporary Works of Art (through December). 


Educational Exhibition on Contemporary Art. 
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3.45 pp 
3. 
17. 
3:15 


OPFICERS, TRUSTEES AND 


BOARD OF TRUSTEES 
GEORGE P. BICKFORD LAURENCE H. NORTON 
CHARLES B. BoLtON’ Mrs. R. HENRY NORWEB 
Haroip T. CLARK S. SCHMITT 
M. CoE JAMES N. SHERWIN 
Mrs. ALBERT S. INGALLS JouHN S. WILBUR 
SEVERANCE A. MILLIKIN Lewis B. W ILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
Lewis BLaiR WILLIAMS 
SEVERANCE A. MILLIKIN 
GEORGE P. BICKFORD 
RALPH S. SCHMITT 
ALBERT J. GROSSMAN 
BurTON A. MILLER 
SHERMAN E, LEE 
Epwin D. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
SEVERANCE A. MILLIKIN RALPH S. SCHMITT 
GEORGE P. BICKFORD Joun S. WILBUR 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
Haroip T. CLARK, ex officio 
SEVERANCE A. MILLIKIN RALPH S. SCHMITT 
LAURENCE H. NORTON JAMES N. SHERWIN 


President 
Vice Presidents 


Treasurer 
Assistant Treasurer 
Assistant Treasurer 
Secretary 
Assistant Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex oficiis 
GEorRGE P. BICKFORD Mrs. R. HENRY NORWEB 
SEVERANCE A. MILLIKIN Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
JOHN S. MILLIS 


The President of Case Institute of Technology 
T. Ke1tH GLENNAN 


The Chairman of the Junior Council 
Mrs. ROBERT O. ALSPAUGH 


Mrs. S. BLossom 
Mrs. AustIN B. CHINN Mrs. —_ S. Lucas 
HENRY Hunt CLARK Luntz 
NATHAN L, DauBy Mrs. M ALCOLM. McBrIDE 
ARNOLD Davis - JosEPH MCCULLOUGH 
Mrs.Howarp P.EELLs, Jr. Mrs.A.DEAN PERRY 
Mrs. JAMES A. ForpD Mrs. Matruias PLuM 
Mrs. EpWARD B. GREENE KENT H. SMITH 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA LocKwoop THOMPSON 
Mrs. JoHn H. Horp WILLIAM C. TREUHAFI 
Mrs. THomas P. HowELL HELEN B. WARNER 
HELEN HUMPHREYS Dr. Pau J. ViGNos, JR. 
Davin S. INGALLS RoBERT A. WEAVER 
H. KENDALL KELLEY Howarp E. WIsE 


HERBERT F, LErsy 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director SHERMAN E, LEE 
Director Emeritus WILiLiaM M. MILLIKEN 
Secretary to the Director LoursE G. SCHROEDER 
Operations Administrator ALBERT J. GROSSMAN 


Cashier Howarp J. FINKLER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Registrar LILLIAN M. KERN 
Designer WILLIAM E. Warp 
Membership Secretary, Emeritus I. T. FRarRY 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Assoc.Cur. of Decorative Arts HELENS 
Asst. Cur. of Decorative Arts 

Wittiam D. Wixom 

Asst. in Decorative Arts CORNELIA W. HUMMEL 

Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 

SHERMAN E. LEE 

WILLIAM E. WarpD 

IENRY S. FRANCIS 

Nancy Coe 

ANN TZE 


5. FOOTE 


Asst. in East Indian Art 
Curator of Paintings 

Asst. in Paintings 

Asst. in Paintings 


Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & 
Leona E, PRASSE 


Asst. Curator of Prints & Drawings 
Louise S. RICHARDS 
Curator of Textiles Dorotuy G. SHEPHERD 
Curator of Near Eastern Art 
G. SHEPHERD 
Curator of Musical Arts WALTER BLODGETI 
Curatorial Research Assistant 
MARGARET F. MA ARCUS 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m 
Open Sundays, New Year's Day, Memorial 
Day, 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are available. 
for loan are on the Library floor. Open daily from 


9 a.m. to 4.45 p. m. except Sunday and Monday. 
From October through May the reading room is 
open Sunday, 3 p. m. to 6 p. m. and Wednesday, 


9 a.m. to 7.30 p. m. 

RESTAURANT 
Manager JANICE LONG 
Luncheon is served from 12.15 p. m. to 2.15 p. m., 


Tuesday through Saturday. 


Afternoon tea is served from 3.15 p.m, to 4.30 p.m. 


AN ENDOWMENT TO THE 
SUCH GIFTS ARE 


Lantern slides 


MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
DEDUCTIBLE FROM INHERITANCE, 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpMUND H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Buildings and Grounds 
Plant Operations Mgr. JAMES CUTHBERTSON 
Superintendent JOSEPH J. KRAYNAK 
Assistant Superintendent G. Lours McManus 
Office Manager FRANK F. MILICcIA 


Preparator JosepH G. ALVAREZ 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant SLTA ALBAUGH 
Curator of Education THomMas Munro 
Assoc. Curator, Emeritus LoutsE M. DuNN 


Assoc. Curator Epwarpb B. HENNING 
Circulating Exhibits 

Administrator Dorts E. Du NLAVY 

Preparator FREDERICK L. HOLLENDONNER 

Assistant Joun D. MacKEnzir 


Supervisors: 
Children’s Classes DororHy VANLOOZEN 
Cleveland Public School Classes RONALD Day 
Clubs MARGUERITE MUNGER 


Publications ADELINE G. SCHIRRIPA 
Special Exhibits JANET Mack 
Instructors: CHARLOTTE BATES, MARTHA 

CARTER, Betty ELLIOT, NORMAN 


MAGDEN, Maupb Pay, GEORGE REID, 
JUANITA SHEFLEE, DorotHy TAYLOR 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged 
in advance. 

SALES DESK 

Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk at the North entrance. A 
list will be mailed on request. 


MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 
contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


ESTATE, OR FEDERAL INCOME TAXES 
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